























the executive offices. BAbove the 34th-story windows rise eleven-foot high
terra-cotta letters spelling out the name "McGRAW-HILL." The eastern and
western ends of the 34th and 35th stories are covered with a series of horizontal
ribs, forming a pylon-like crown for the east and west fronts of the building.

Hood and Fouilhoux insisted, as they had for the American Radiator and
Daily News Buildings, that the profile of the McGraw-Hill Building was the result
of zoning laws, internal lighting needs, and economic requirements.30 The same
laws and requirements, however, had faced the same architect in the same year
on the eastern edge of the same street for a similar type of client, the Daily
News, but had produced a thoroughly different profile. Raymond Hood's notions
about skyscrapers were changing, and he handled the design of the McGraw-Hill
Building in what to his contemporaries was a very striking, unusual, and, to
some, unsettling manner.

In fact, the building has two distinct profiles. The setbacks, just one
bay wide, create "a pleasant [shape] as it is seen when approached from the east
or west."3l This is a Deco contour, not unlike that of the Chrysler or Empire
State Buildings, of a broad base narrowing in steps, out of which rises a slender
tower, crowned by the ribbed pylon-like narrow end of the McGraw-Hill sign. It
is the shape seen in most photographs of the building, in views from either end
of midtown, and especially in views from across the Hudson River, where it joins
the outline of the Chrysler and Empire State Buildings as the major elements in
the midtown skyline. But these setbacks "are not apparent from the north or
south."32 Seen from those angles the building seems to be a slab rising straight
up with no break to the crowning insignia -- a classic International Style design.

The greatest amount of light possible was provided by the over 4000 double-
hung windows: "every floor, whether it is the 28th, the 13th or the 6th, is
well lighted no matter what the position of the sun." Employees had adequate
natural light from 40 to 60 feet away from the windows, which were "placed as
close to the ceiling of each floor as the building regulations would permit, and
run down to about desk height from the floor."33 They were not arranged, however,
in the standard Deco fashion of indefinitely long vertical strips, as for example
in the Daily News Building, but rather as horizontal bands circling the mass of
the building -- the "ribbon windows" typical of the utilitarian International Style.
They look, in fact, quite like factory loft windows. This arrangement gave the
entire building a horizontal sense —- even the individual windows were composed
only of horizontal elements, narrow panes divided by muntins, with no mullions used
at all. The vertical organization of Deco buildings vividly expressed the tallness
of skyscrapers as compared to their surrounding lower neighbors. The horizontal
organization of McGraw-Hill instead expressed the structure of the building, 33
floors laid one on top of another. The window bands are broken only on the eastern
front, where two wide vertical brick strips run up the middle to meet the crowning
ribbed pylon, accentuating the Deco profile of that side. The arrangement of its
windows, more than any other single feature, marked the building for critics and
historians as one of the first major examples of the International Style in New
York City.

To the unusual profile and window arrangements of the McGraw-Hill Building
Hood added the totally unexpected element of colored terra-cotta. Architectural
terra-cotta had come into use in America following George B. Post's 1878 design
for the Long Island Historical Society in Brooklyn Heights, and had been used to
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face entire buildings, including the Bayard-Condict Building, the neo-Gothic
Liberty Tower and the Woolworth Building. McGraw-Hill claimed that theirs was
the "largest application of machine-made terra cotta on record."34  The terra-
cotta was manufactured by the Federal Seaboard Terra Cotta Corporation in South
Amboy, New Jersey.

When asked why steel and terra cotta were used on the face
of the building instead of the usual brick or stone, Mr. Hood
said that after six months or a year, the usual brick or
stone facing begins to grow dingy and dank in appearance.
Steel and terra Cotta are just as durable as brick or other
materials usually used, and it has the decided advantage of
not becoming dingy or nondescript. 3>

The color of the terra-cotta sheathing, however, was completely without
precedent. Many different colors were considered, including yellow, orange,
green, gray, red, "and even chinese red."36 The blue-green, or sea-green,
finally chosen was said to be McGraw's own choice. Exactly what color it is

was not unanimously agreed on: Hood called it blue, while McGraw-Hill has always
called the terra-cotta green, and their headquarters "the Green Building," or
"the Green Kremlin."

Hood's approach to the color, unlike his approach to the windows, was
thoroughly Moderne and Art Deco in inspiration. The color has dimmed somewhat
with time, but a contemporary account describes its original appearance in detail:

This color /blue-green/ was chosen because of its atmospheric
quality, effective under all conditions of sky color and bright-
ness, enhanced by the glazed reflecting surface. The metal
covered vertical piers are painted a dark green-blue, almost
black. The metal windows are painted an apple green color. A
narrow band of vermillion is painted on the face of the top
jambs of the windows and across the face of the metal covered
piers. Vermillion is also used on the underside of the
horizontal projections on the pent house and on the signs on
the sides of the pent house and over the front entrance. The
golden color of the window shades effectively complements the
cool tone of the building. They have a broad blue-green
vertical stripe in the center tying them into the general color
scheme. Their color is an unusually important element of the
exterior design. The entrance vestibule is finished in sheet
steel bands enameled dark blue and green alternately, separated
by metal tubes finished in silver and gold. A portion of the
main corridor adjoining the transverse elevator corridor is
finished like the entrance vestibule. The walls of the main
and elevator corridor are finished in sheet steel enameled a
green color. 37

The color scheme was carried inside the building, where "experts have studied
with interest the use of two shades of green for interior walls, a combination
believed to give the maximum of rest to the eyes of office workers." 38 Even
the elevator cabs were finished in "green baked enamel on steel"39 and the
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elevator operators wore green uniforms with silver stripes.

Hood's own description of the exterior color gives away some of his
true feelings about architectural color; he called it:

Dutch blue at the base, with sea green window bands, the
blue gradually shading off to a lighter tone the higher
the building goes, till it finally blends off into the
azure blue of the sky. The final effect is a shimmery,
satin finish, somewhat on the order of the body of an
automobile. 40

The gradual shading of color -- used also in buildings by Ralph Walker and
others —-- and the reference to the automobile are both classic Art Deco notions.
The editor of the McGraw-Hill News continued the reference to the automobile,
describing the colored steel bands at the entrance as being "lacquered like the
body of a motor car,"4l and noting that in the future they would be "simonized,
just like the old car."42

The company was aware that its building's color was unusual, but was very
proud of it, claiming its distinction as the largest polychromed building in
the world:

We have enough faith in the attractiveness and utility of
color in business building exteriors and interiors to hope
that our pioneering effort will set a good example for the
designers of future tall buildings.43

The crowning "McGRAW-HILL" sign, Hood's final step towards making a building
advertise its owner, was also a Moderne notion, adopted from the Russian
Constructivist movement of the 1920s —- a similar sign can be seen at the top of
the PSFS Building in Philadelphia. Hood intimated that it was a terra-cotta
version of the electric signs then prevalant on New York buildings.44 Each
letter, eleven feet high, was specially constructed of hand made hollow terra-
cotta blocks. The main part of each letter was white, but each had an orange
stripe inset into it in separate blocks. The sign served also to hide the building's
water tanks and other utility spaces. The horizontal ribs at the ends of the
sign were also very much Moderne in inspiration, suggesting something of the
German Expressionism of Eric Mendelsohn (cf. addition to the Rudolf-Mosse-Haus
in Jerusalemer Strasse, Berlin, 1921-23).

Critical Evaluation

Critical response to the McGraw-Hill Building has depended to an extent on
the importance attached by reviewers to its different stylistic aspects. In the
1930s, immediately following the building's completion, Moderne or Art Deco was
the norm, and what struck reviewers most about the new building was its leaning
towards International Style forms.

The New Yorker in 1931 strongly disapproved of that leaning, expressing
a dislike for the horizontal lines "which so many of our avant-garde have borrowed
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from Germany," and calling the colored terra-cotta "a rather dispiriting
grayish-green tile." Its writer however noted approvingly that the design was
"austerely free from any architectural ornament, since Mr. Hood has adhered to
his theory that ornament has no place in a business building any more than it
has in a dynamo or a turbine."45

Alfred T. North, writing in 1932, expressed some of the general bewilderment
about the building.

Today, it is necessary to establish new bases for appraising
architectural excellence because the contemporary concept of
architecture is new, as exemplified, for instance, in the
recently constructed McGraw-Hill Building. Lacking all of
the earmarks of historical architecture, this building is
running the gauntlet of criticism.

«...Mr. Hood undoubtedly has given an expression of his idea
that architecture is the business of manufacturing shelter....

North saw its horizontality and practicality as major characteristics, but he

was mostly taken with the building's colors, and described at length its changing
hues at sunrise and sunset -- which must have pleased Hood considering his
interest in the "atmospheric qualities" of his choice. North ultimately post-
poned judgment, declaring the building to be "undoubtedly a decided step in a
direction which we cannot clearly distinguish at this time...."46

That direction was towards the International Style, and later that year
the McGraw-Hill won the honor of being one of four American buildings, and the
only one in New York, to be included in Henry-Russell Hitchcock's and Philip
Johnson's classic exhibition and book, The International Style. In the
exhibition catalog, Hitchcock wrote:

Hood's latest important work, the McGraw-Hill Building, on
West 42nd Street, built in 1931, marks a significant turning
point in skyscraper design. It is the first tall commercial
structure consciously horizontal in design executed by an
architect since Sullivan's Schlesinger-Mayer Building in
Chicago built in 1903.

....The continuous spandrels of the McGraw-Hill Building
faced with sea green tiles, the vertical supports sheathed
with dark green painted metal, and the wide groups of
windows produce a standard wall pattern at once logical

and agreeable.47

In The International Style Hitchcock and Johnson praised the building for its
"lightness, simplicity and lack of applied verticalism," but they ignored its
coloring and Moderne entrance and lobby, and lamented the extraordinary McGraw-
Hill sign, which they called "an illogical and unhappy break in the general
system of regularity," suggesting that the body of the building was betrayed by
an applied top and bottom.48

By 1936, McGraw-Hill had accepted the label of "Tnternational Style" for
its building:
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The McGraw-Hill Building is what architects call the
"International" Style, which was imported from Europe
where it is popular in Holland and France.

....It is typical of this style to insist on the
horizontal accent, and the late Raymond Hood emphasized
that feature when he designed this building.49

As the International Style became increasingly prominent, McGraw-Hill
became more and more important as its first American example. Iewis Mumford
wrote in 1953 that it was "the first to discard vertical emphasis for horizontal
bands of windows," observing that New York in the '30s brought the skyscraper
"to its logical end: The Empire State Building, for its actual height, the Daily
News for its proud verticality, the McGraw-hill for its horizontal bands of windows,
and the New York Hospital for its spacious setting."50

Two years later, Emory Lewis wrote that post-war skyscrapers "have
followed the pioneering McGraw-Hill buildin? (1931) and discarded vertical
emphasis for horizontal bands of windows. ">

Recent historians, however, in response to the revival of interest in
Moderne and Art Deco, have claimed the McGraw-Hill Building as a Moderne or
Deco creation:

In the McGraw-Hill Building of 1929-30 (sic) Hood turned to a
machine aesthetic in the streamlined lobby and ground floor
exterior. Yet his surfacing material for the building above
was the colored craft material, terra-cotta, of the first Art
Deco buildings.52

In truth, the building is, in the words of Ada Iouise Huxtable, "a unique
blend of Moderne and International Style," a transitional step between the two
approaches to architectural design.®3 The building's lobby and crowning sign,
its "atmospheric" color, and its eastern and western profiles, are unmistakably
Moderne in style. Even the "ribbon windows" are really a decorative illusion
created by the painted metal dividers between the sets of double-hung windows.
Yet it remains the first appearance of that type of window in a New York sky-
scraper, and the McGraw-Hill Building therefore has the double distinction of
being both one of New York's major Moderne or Deco monuments, and the herald
of the newly emerging International Style.

Conclusion

In 1970, McGraw-Hill left their 42nd Street building to move to new head-
quarters at Rockefeller Center, for precisely the same reasons they had originally
moved to 42nd Street. The building was an embarassment and its future uncertain.

At the same time a growing awareness of its unique place in New York's architectural
spectrum was eliciting pleas for its preservation. The company originally sold the
building to the CRF Equity Corporation for $15 million; in 1973, however, CRF backed
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out, leaving McGraw-Hill with a down payment and an empty building. McGraw-Hill
maintained the building while proposals for using it as hospital space or
housing were considered.54 It was finally bought in 1974 by Group Health
Insurance, for use as its headquarters.®> As a result of that occupancy, the
sign above the door has been changed and the roof sign painted a dull color to
obscure the terra-cotta letters. GHI recently sold the building, but remains

as tenant.

Hopes for West 42nd Street and the Times Square area are rising again. The
Port Authority Bus Terminal is building an addition directly abutting the McGraw-
Hill Building to the east; theaters and actors' housing have been brought to
42nd Street west of Eighth Avenue. As the West Side approaches what might be its
long awaited revival, it is appropriate that this most conspicuous architectural
gem receive its proper recognition.
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FINDINGS AND DESIGNATIONS

On the basis of a careful consideration of the history, the architecture
and other features of this building, the Landmarks Preservation Commission
finds that the McGraw-Hill Building (now G.H.I. Building) has a ‘'special
character, special historical and aesthetic interest and value as part of the
development, heritage and cultural characteristics of New York City.

The Commission further finds that, among its important qualities, the
McGraw-Hill Building is a unique skyscraper, being both one of New York's
major Art Deco monuments and the herald of the newly emerging International
Style; that it was designed by the distinguished American architect Raymond
Hood who achieved fame as a skyscraper designer; that among its outstanding
features are the two profiles--one being a stepped tower and the other a slab,
the distinctive blue-green terra-cotta facing, the horizontal window bands,
and the entrance treatment; that it was built to serve a distinguished American
publisher; that certain publishing requirements gave rise to the site and to
various aspects of the design; that the building has received wide critical
praise since its completion; and that the building is a key element in the
revitalization cf the West Side.

Accordingly, pursuant to the provisions of Chapter 21 (formerly Chapter 63)
of the Charter of the City of New York and Chapter 8-A of the Administrative Code
of the City of New York, the Landmarks Preservation Commission designates as a
Landmark the McGraw-Hill Building (now G.H.I. Building), 330 West 42nd Street,
Borough of Manhattan, and designates Tax Map Block 1032, Iot 48, Borough of
Manhattan, as its Landmark Site.
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